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Next month Sir Simon Rattle takes up his post as the London Symphony Orchestra’s
Principal Conductor, and if any doubts remained of this being a perfect match, then
Saturday night’s Prom will have dispelled them.
Schoenberg’s Gurrelieder rarely gets an outing, largely because of the massive forces
involved (it’s in the Mahler 8 bracket: Saturday night’s performance involved 150
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instrumentalists and over 300 singers), but also because Schoenberg’s name isn’t
necessarily guaranteed to attract an audience, who fear the challenge of a serial piece. The
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work, however, was written over thirteen years, and, despite Schoenberg having developed
the twelve-tone system during that period, its musical language is pure late-Romantic,
putting it alongside works by Wagner, Mahler and Richard Strauss.
Rattle exerted a perfect control of the piece, and the LSO responded – squeezing out every
drop of its lush orchestration and Romantic sensibility: the scintillating harp-andwoodwind opening; the sumptuous string passages accompanying the early song-cycle; the
magnificently solid brass throughout; the hauntingly muted chorus of Wagner tubas before
Part 3; the spooky rattling of chains for the Wild Hunt; the tricksy twitchy woodwinds for
Klauss’s ravings; the lacy meanderings during the Sprechgesang section; and the
cataclysmic orchestral/choral sunrise-finale – surely a contender for six of the best minutes
in all music.
With such a large orchestra behind them, it is a challenge for all six soloists; needless to say,
the women, with their ringing harmonics, fared better than the men. Eva-Maria Westbroek
has a massive voice – it is full-blooded and creamy by turns – and it worked supremely well
against the vast forces – the final notes of Tove’s ‘Sterne Jubeln’ were magnificent. Karen
Cargill’s mezzo is smooth and sumptuous – the sound of velvet – and it added a splendid
cooing quality to the Wood-Dove’s ‘Tauben von Gurre’. Christopher Purves’ Peasant, and
Peter Hoare’s Klauss were both excellent, the former sonorously hefty, the latter giving a
mercurial, almost-Loge account of the part. Thomas Quasthoff’s Sprechgesang in the
penultimate movement was spot-on – full of quirky rises and falls, portraying the fickle
fairy quality of a dreamy summer night. Most of the solo work, however, falls to Waldemar,
and the demand on the singer is enormous – not least in that in not a few of his numbers, he
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has to compete with orchestral brass. Simon O’Neill has a wonderful Heldentenor tone to
his voice, and it was a delight to listen to in ‘So tanzen die Engel’ and ‘O Wunderliche Tove’,
where the orchestra is relatively subdued, but, alas, when the brass kicked in in ‘Ross! Mein
Ross!’ and other louder numbers, he didn’t have the power to prevail, and was somewhat
swamped (doubtless, though, the BBC sound engineers will have created a more balanced
broadcast).
It is a pity that the choir gets so little to do in the work – a couple of Wild-Hunt men’s
choruses half way through, and the last full-choir movement – but the trio of Simon-Halseydirected choirs (CBSO Chorus, London Symphony Chorus and the Barcelona-based Orfeó
Catalá) on Saturday made a tremendous impression. The alarming ‘Holla’ of the Wild Hunt
rising from their graves and the sibilance of ‘Hier ist das Schloss’ were satisfyingly chilling,
and – despite the distance between sections of the choir (they were fully ranged in the choir
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seats either side of the organ) – their co-ordination of the complex internal rhythms of ‘Seht
die Sonne’ was exemplary. Just when you felt that the last held note of the piece couldn’t get
any louder, the choir’s final increase in volume assured a breathtaking end to an
outstanding performance.
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John Adams packs a punch in a Peckham car park, plus
all the best of the BBC 2017 Proms so far

Tuba player Sasha Koushk-Jalali performing with Bold Tendancies

CREDIT: BBC
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T

his is The Telegraph's regularly updated guide to the 2017 BBC Proms
(http://www.telegraph.co.uk/proms/), with news and reviews of all the best

concerts. Learn how to book tickets and how to watch on TV here
(http://www.telegraph.co.uk/music/concerts/do-bbc-proms-start-will-performing-can-gettickets/).

Hear all the Proms again on the BBC iPlayer. All Proms are broadcast
live on BBC Radio 3.

Proms at... Bold Tendencies Multi-Storey Car Park: John
Adams packs a punch in Peckham ★★★★☆
Level 8 of a brutalist concrete London car park straight out of A Clockwork
Orange wouldn’t be anyone’s first choice for a classical orchestral venue.
But here we were in large numbers, on a hot afternoon of the bank holiday
weekend, courtesy of the BBC Proms outreach programme, to hear a Bach
Prelude, a new choral work and John Adams’s epic Harmonielehre.
Paid content
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This game will rock your world!
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Behind it all was the Multi-Story Orchestra, an outfit established in 2011 to
take music to unfamiliar venues. An abandoned supermarket facility in
“vibrant” Peckham with a celebrated vodka bar on its flat roof and a
reputation for hosting funky arts events has become its headquarters and
although the acoustics of Level 8 are less than ideal – not least because of
exposure to passing trains and blaring sirens – the empty expanse does have
resonance and atmosphere.
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It also draws an audience far younger and more “diverse” than the one that
now inhabits the Royal Albert Hall – and for that alone, this 70-minute
concert, ably compèred by Tom Service, was exhilarating.
I’m baffled, however, by the decision to start with Granville Bantock’s
soupy arrangement of Bach’s chorale prelude Sleepers, awake (Wachet auf),
which had the opposite effect to that urged by its title and reduced the wind
and brass counterpoint to mush.
More engaging was I am I say, a short new piece on ecological themes
composed collaboratively by the orchestra’s co-founder Kate Whitley for
the newly formed Multi-Story Youth Choir, largely made up of primary
schoolchildren from the Peckham area. They sang a mellifluous chant
lamenting the perils facing our planet with gusto and precision, bolstered
by professionals Ruby Hughes and Michael Sumuel.
But the meat of the concert was a strong performance of one of John
Adams’s most substantial and ambitious orchestral works. Harmonielehre
has established itself as one of the modern classics of American music and
its cosmic ambition – referencing late Romantic masters such as Wagner
and Mahler – still packs a terrific punch.
From its thunderously assertive opening to the suppressed restless anguish
of its central section and the free-floating grace in its final movement, the
tension did not falter, and whatever Christopher Stark’s conducting failed
to enforce in terms of strict ensemble it more than made up in energy,
imagination and colour. RC

Prom 51: Oramo teases out Elgar's hidden depths
★★★★☆
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Christopher Purves performs in Schoenberg’s Gurrelieder with the London Symphony Orchestra conducted
by Sir Simon Rattle at the BBC Proms

This season has seen the Proms boast its first-ever cycle of Elgar
symphonies, a claim based on it never having programmed the canonic
First and Second plus Anthony Payne’s elaboration of the Third together
before. There are good reasons why Elgar left the Third unfinished at his
death in 1934 — maybe he recognised that not all the material was topdrawer stuff — but Payne’s achievement 60 years later was to get inside
Elgar’s mind and unique orchestral soundworld and to restore much
wonderful music to us.
One of the triumphs of this performance was that Sakari Oramo,
conducting with confident authority, recognised where not to linger and,
equally, where to give Elgar’s late style its due. Some have heard echoes of
Puccini in the work’s brazen opening, but then Elgar was always open to
the European mainstream; the yearning second subject, by contrast, is full
of pure Elgarian yearning. The scherzo, left more complete by Elgar than
anything else, has a wistful delicacy that was marvellously achieved here by
the BBC Symphony Orchestra. Rich playing underlined how the darkly
anguished slow movement represents a different world from other Elgar —
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not because of Payne’s intervention but because Elgar was surely venturing
into the unknown.
Elgar’s creative juices may have mostly dried up in the last 15 years of his
life, but that was nothing compared with the 30-year “Silence of Järvenpää”
that Sibelius endured in old age. As a prolific younger composer he had put
his energies into the cause of Finnish independence, the centenary of
which is being celebrated later this year. So it was fitting that Oramo, the
BBCSO’s Finnish chief conductor, should have opened this concert with
some of that music — the first suite from Sibelius’s Scènes historiques. A
rousing tune evoking the bard Väinämöinen gives way to the old-world
elegance of a minuet, and even if things turn long-winded it was good to
hear this rarely played music.
In these contexts, Saint-Saëns’s Piano Concerto No. 2 in G minor became
something of a filler. As has been observed, the work travels from Bach to
Offenbach, and it opened promisingly with the soloist Javier Perianes on
warmly expressive form. But dialogue between piano and orchestra was a
little laboured, even in the central scherzo. Perianes launched the finale
with light-fingered virtuosity, yet more brilliance was needed from
everyone to lift the work above the banal. JA

Proms 50: City of Birmingham Symphony Orchestra
★★★★☆

http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the BBC... Pàgina 7 de 56

Allan Clayton performing CREDIT: CHRIS CHRISTODOULOU

Every Prom forms a milestone in the season, in some way, and last night’s
was no exception. It offered what must surely be the silliest moment so far.
On stage was the City of Birmingham Symphony Orchestra, led by its tiny,
blonde and incredibly dynamic Music Director Mirga Gražinytė-Tyla. Next
to her was the tousle-haired, smiling tenor Allan Clayton, looking like a
folk-singer in black tie. He was singing the single word Canada, with gleeful
relish, over and over, while the woodwinds repeated a perky chord pattern.
As the word came round again and again, you could feel the question
forming in the 5000 minds of the audience - would it ever end? It did,
eventually, but not before laughter had started to ripple around the hall.
This was one of many deliciously excessive moments in Canada, a Proms
commission from Irish composer Gerald Barry. He’s a unique combination
of romantic and neo-Dadaist, who makes pieces of wild energy and
disarming naivety. The idea for Canada came to him in Toronto Airport; a
setting of the Prisoner’s Chorus from Beethoven’s Fidelio in three
languages, prefaced each time by the word Canada. Why? you might well
ask. But Barry doesn’t question his inspirations, however weird. He just
acts on them. The result here was poised somewhere between hardline
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modernist absurdity and an old-fashioned humorous ‘novelty’. That deft
evasiveness was a large part of the music’s charm.

Leila Josefovicz performing CREDIT: CHRIS CHRISTODOULOU

Barry’s piece found an unexpected and amusing echo in the pert witticisms
of Stravinsky’s Violin Concerto. The orchestra caught these beautifully,
thanks to the rock-steady, unrushed tempos adopted by Gražinytė-Tyla. But
the soloist Leila Josefovicz missed the heart of the piece – or rather, she
played as if the piece has no heart, and is nothing more than a collection of
high-wire virtuoso tricks. This is a piece whose lyrical, tender side has to be
coaxed out.
At the end of the concert came one of the few pieces that could top Gerald
Barry’s for sheer unpredictability: Beethoven’s Fifth. We barely notice that
quality now, so hackneyed has the piece become. But Gražinytė-Tyla was
determined to make it shine out. The famous opening phrase was so urgent
it seemed to be treading on its own heels. That wasn’t so convincing; but
numerous other touches, such as her surprisingly gentle way with the gruff
Trio in the Scherzo, had the force of a revelation.

http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the BBC... Pàgina 9 de 56

Proms 47/48/49: Reformation Day Royal Albert Hall,
This day at the Proms cheered the soul ★★★★☆

Bach's St John Passion CREDIT:

CHRIS CHRISTODOULOU

The Proms has never been afraid to tackle a big theme, and yesterday it
tackled one of the biggest imaginable; the birth of the Protestant
Reformation exactly 500 years ago. The musical legacy of that vast
upheaval is stupendously rich. At its core are the cantatas and the Passions
of J S Bach, plus his religiously inspired organ music. Then there are Bach’s
great German forebears, extending all the way back to the great reformer
Martin Luther himself, and his contemporaries and successors such as
Mendelssohn.
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David Shipley singing in A Patchwork Passion CREDIT: CHRIS CHRISTODOULOU

To do justice in a single day to all this seems a tall order. But The Proms
pulled it off by focusing on the most distinctive Protestant musical genre,
the Passion (the narrative of Christ’s trial and Crucifixion). The afternoon
concert from the BBC Singers and City of London Sinfonia offered a
Patchwork Passion which told the story through an ingenious stitching
together of excerpts from Passions composed across the centuries. As
Christ’s story moved towards its awful climax, so the musical style changed
from the sturdy simplicity of Lutheran-era German music to Baroque
expressivity, then to Romantic drama and eventually (this was quite a jolt)
to anguished modernism. In the evening we had Bach’s St John Passion
complete, from Scotland’s premier Baroque ensemble, the Dunedin
Consort, directed by John Butt. Prefacing all this was a morning concert
which dipped into the treasury of Protestant-inspired organ music,
performed by William Whitehead and Robert Quinney.
The Passion theme allowed the curators to skirt round the delicate topic of
whether Anglican church music really belongs in a celebration of
Protestantism (though there were tastes of that tradition here and there,
from Handel and John Stainer). And it also allowed them to be generously
http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017
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ecumenical. We heard music by two Catholic composers (Joseph Haydn
and contemporary Scottish composer James MacMillan) and two Russian
Orthodox composers, Sofia Gubaidulina and Arvo Pärt. Brand-new
additions to the ancient genre of the organ piece based on a Lutheran hymn
were played in the morning concert.

William Whitehead and Robert Quinney after performing Bach's Little Organ Book CREDIT: CHRIS
CHRISTODOULOU

All this made for something rich, many-layered and moving. Certain
performances are still in my mind’s ear. In the St John Passion tenor
Nicholas Mulroy may sometimes have been overwhelmed by the Albert
Hall acoustic, but he made a moving and very human Evangelist
nonetheless. William Whitehead’s dancing and joyful performance of
Bach’s ‘St Anne’ organ Prelude was a treat, but it did highlight a problem
with the overall conception. Devoting the day to Passions was historically
unimpeachable, but it left the unfortunate impression that Protestants are
always on their knees, musically speaking. You would never have guessed
that Martin Luther valued music mainly because it cheered the soul. IH
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Prom 46: Gurrelieder, London Symphony
Orchestra/Simon Rattle ★★★★★

Sir Simon Rattle conducts the massed forces of the CBSO Chorus, the London Symphony Chorus, Orfeó
Català and the London Symphony Orchestra, in Schoenberg’s Gurrelieder at the BBC Proms

Often described as “Schoenberg’s Tristan und Isolde”, Gurrelieder may be
concise compared with Wagner’s seminal opera yet it requires gargantuan
forces several times the size. Performances are understandably rare, but
few venues are better suited to accommodating them than the Royal Albert
Hall, making this Prom a spectacular highlight of the season and an obvious
draw. A packed hall greeted Simon Rattle, an augmented London
Symphony Orchestra (LSO) and three large choruses — how heart-warming
to see 6,000-plus people gathered for an evening of Schoenberg.
Rattle, who officially becomes the LSO’s music director next month, was in
complete control, at least once past an orchestral prelude that needed to
settle; its glistening textures and autumnal warmth may not have floated
ideally at the opening, but it soon achieved the right sort of rapture. The
orchestra’s sound was built on the foundation of a large double-bass
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section, which sighed sonorously as the prelude wound down towards the
first vocal number.
Schoenberg based his massively lush song-cycle-meets-symphonic-cantata
on poems by Jens Peter Jacobsen, the Danish romantic writer, telling of a
medieval romantic tragedy involving King Waldemar and his lover Tove.
For much of the long Part 1 they address each other in alternating love
songs, linked together by orchestral bridges that seldom sound as
magnificently urgent as they did here under Rattle. He also conducted with
rare feeling for the work’s pantheistic power, underlining Schoenberg’s
heartfelt embrace of the poetry’s nature imagery, a spirituality in contrast
to Waldemar’s cursing of God in the dramatically concise Part 2 that follows
Tove’s death.
The greatest vocal burden falls on the tenor singing Waldemar, and Simon
O’Neill was very moving, caressing the lines with all his usual artistic
sincerity. He may not command all the heroic tenor heft ideally needed to
ride the biggest orchestral outpourings, but he sang with a Wagnerian’s
verbal intelligence and was unstinting in his powerful delivery. Eva-Maria
Westbroek was a radiantly glowing Tove, and Karen Cargill gripping in the
Wood-Dove’s sorrowful monologue.
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Christopher Purves performs in Schoenberg’s Gurrelieder with the London Symphony Orchestra conducted
by Sir Simon Rattle at the BBC Proms

Schoenberg was still under Wagner’s spell when he began Gurrelieder in
1900, but his style had developed radically by the time that he finished it 11
years later. In addition to Mahlerian influences, Part 3 contains the
composer’s first use of Sprechstimme, the expressionist vocal technique
that hovers between singing and speaking, potently delivered by Thomas
Quasthoff’s Speaker. Christopher Purves (Peasant) and Peter Hoare (Klaus
the Fool) also also made vivid contributions.
The London Symphony Chorus, CBSO Chorus and Barcelona’s Orfeó Català,
all under the direction of Simon Halsey, capped the performance
splendidly. The male singers were rollickingly incisive as Waldemar’s Men
and everyone blazed brilliantly in the final hymn to the sun. JA

Prom 42: Les Siècles and François-Xavier
Roth ★★★★☆
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Cédric Tiberghien and François-Xavier Roth with Les Siècles CREDIT: MARK ALLAN/BBC

In the best performances, period instruments are about more than the
sheer sound they make. However beautiful or quirky, that sound can really
say something stylistic that might be lacking in a performance on modern
instruments. But what happens when a whole programme, as in this Prom's
exploration of late 19th-century French exoticism, is all about sound?
François-Xavier Roth and his versatile orchestra Les Siècles are far too
instinctively musical for that to be a problem, and here every instrument
became a means to a revelatory end rather than an end in itself.
Saint-Saëns dominated the programme. Languid strings set the tone in the
overture to his first opera, La Princesse jaune. His best-known opera,
Samson et Dalila, was represented by its Bacchanal, where Roth's precise
and sprightly conducting inspired everyone to fleet-footed and ultimately
uproarious flexibility.
A composer with an eye on the orient in more ways than one, SaintSaëns subtitled his Fifth Piano Concerto the "Egyptian". A Nubian love song
and the croaking of Nile frogs can be heard, the result of the work being
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partly composed at Luxor. But playing a dusky turn-of-the-century piano
Cédric Tiberghien also supplied Mozartian clarity and dazzling
syncopations, matched with finesse by the orchestra. Let's hope they record
this fascinating work.

François-Xavier Roth conducts Les Siècles at the 2017 BBC Proms CREDIT: MARK ALLAN/BBC

Tiberghien followed this with an Alhambra-inspired Debussy prelude and
rejoined the orchestra after interval for Franck's Les Djinns — evoking
diabolical Persian genies. But his Saint-Saëns will remain an outstanding
highlight of the 2017 Proms.
However much the orientalist motivations of French composers may be
questioned today, at least they found inspiration in their colonised lands.
British composers of the time scarcely bothered to engage with the Empire,
so the Parisian Léo Delibes had to do it for them in his opera Lakmé. Set in
British India, the opera has ironically entered everyone's consciousness
courtesy of its Flower Duet's appropriation by British Airways. But its ballet
music (all self-respecting French operas had to have a ballet) had not been
heard at the Proms since 1899, and it fitted the bill nicely here — plaintive
oboe solos in particular evoking the exotic.
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Despite supposedly using Moroccan tunes, Édouard Lalo's ballet Namouna
boasts a less exotic setting: Corfu, with the action opening in a casino. But it
proved a treat, showing again the easy rapport between Roth and his
players, who made the most of this rarely aired music. JA

Prom 41: Ravi Shankar/Philip Glass ★★★★☆

Sitarist Gaurav Mazumdar performs an excerpt of Ravi Shankar’s Symphony

Late-night Proms are often modestly attended but, last night at 10.15, the
Albert Hall was packed. And no wonder, because we were about to hear the
live premiere of a piece originally released as an album, composed by Ravi
Shankar and Philip Glass. These are stellar musical names of the past halfcentury; one the great performer on the Indian sitar who counted Yehudi
Menuhin and George Harrison among his friends, the other a founding
father of the hypnotically repetitive, massively influential and much reviled
“minimalist” style.
One might wonder why it’s taken 26 years for the piece to be heard live,
and the answer became clear on seeing the multitude of performers on
stage. It’s the kind of crazily extravagant piece that only the Proms can take
http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the B...

Pàgina 18 de 56

on. As well as a hefty chamber orchestra including three saxophonists,
there was a quartet of singers, including soprano Alexa Mason, whose
seraphic high tones floated over the busy rhythms of the third movement.
On a raised platform were no less than seven performers on a variety of
Indian instruments, seated cross-legged and dressed in ochre-coloured
silks.
Dominating the sound and spectacle was Ravi Shankar’s daughter
Anoushka in ravishing turquoise and blue. She’s a virtuoso sitar player and
now a star on the world music scene in her own right, and though she had
relatively little to do, her moments of improvisatory freedom had a lovely
meditative tenderness.

Philip Glass and Anoushka Shankar CREDIT: MARK ALLAN

Glass learned much about irregular rhythmic pattern-making from
Anoushka’s father, and it was intriguing to hear their subtly different
irregularities side-by-side. The three movements for Western instruments
certainly had those unmistakeable Glass fingerprints of hectic arpeggio
figures on saxes, flutes and strings, flung out with energising precision by
the Britten Sinfonia under conductor Karen Kamensek. Glass’s rhythms
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change by very slow degrees, and they can persist in one pattern in a way
which wouldn’t be tolerated in the more rhapsodic context of Indian music.
Seeing Anoushka Shankar occasionally shackled to one of these patterns
felt disquietingly incongruous.
At moments such as this, the two composer’s worlds seemed divided by a
chasm. But often they came genuinely close, sometimes in a way that
showed Shankar may have learned a few things from his American
colleague. The movement entitled ‘Ragas in Minor Scale’ had the rushing,
gestural excitement of a typical Shankar fast melody (beautifully caught by
the violins of the Britten Sinfonia, in response to Anoushka Shankar and
Indian flautist Ravichandra Kulur). But he included a recurring melodic
phrase which played insistently on the harmonic tensions in the familiar
minor scale. It gave a quintessentially Western twist to what was otherwise
a very Indian piece.
It was Glass’s brand of hectic pattern-making in the fifth of the six
movements that led to the evening’s most thrilling climax, a moment that
brought everyone to their feet. But in the end it was the beneficent spirit of
Ravi Shankar, as revealed in the movements incorporating the Indian
musicians, that dominated the occasion. His vein of sweetly innocent
melodicism, enlivened by little games of call-and-response, gave a vernal
glow to everything. Even those movements that were clearly by Glass, such
as the beautifully serene opening movement, were touched by his spirit.
Glass was for a time Shankar’s disciple, and this delightful performance
suggested that in some ways he remained one. IH

Prom 38: Rachmaninov – All-Night Vigil (Vespers)
★★★★☆

http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the B...

Pàgina 20 de 56

Sigvards Klava leading the Latvian Radio Choir CREDIT: GETTY

A ubiquitous composer in most concert halls today, Shostakovich can still
spring surprises. Such was the case in the latest Proms excursion to
Cadogan Hall, where everything in an all-Shostakovich concert was being
heard at the Proms for the first time and where half the programme was
drawn from a little-known work: featuring some of the Ten Poems on Texts
by Revolutionary Poets, it fitted broadly with the season theme marking the
centenary of the Russian Revolution.
Never mind that the revolutionary poets Shostakovich set in his Opus 88
were all concerned with the first, failed Russian Revolution of 1905. By the
time Shostakovich (who turned 11 shortly before 1917's October Revolution)
got around to setting them in 1951, the Soviet Union was enduring Stalin's
iciest grip. Although his choral settings duly won the Stalin Prize, in
Shostakovich's mind they may have been less about glorifying the
Revolution than avoiding further censure. After all, the almost
contemporaneous 24 Preludes and Fugues, Op. 87, some of which were also
heard here, harked back to Bach for a safely neutral form.

http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the B...

Pàgina 21 de 56

Interlocking selections from these two big cycles generated not only
musical tension but also ensured welcome textural variety, as the pianist
Alexander Melnikov shared the platform with the Latvian Radio Choir. For
the final leg of its three-concert visit to the Proms, the chorus - founded in
1940, the year that Latvia was annexed into the USSR - was perhaps not
very far in spirit from the sacred music it had been singing the night before,
underlining with irony the almost religious aura of pieces written
ostensibly to glorify the atheist state.
Certainly the soft, controlled singing of everyone - but especially the
sonorously smooth basses - under the direction of Sigvards Klava lent
spiritual feeling in To the Executed. With word-setting worthy of
Mussorgsky in its directness, this text is by Aleksey Gmyrev, who died aged
24 in 1911, halfway through a hard-labour sentence. Other settings had more
urgency and fervour, or offered lullaby-like consolation.
Characteristically of the ultra-thoughtful Melnikov, his selections from the
Preludes and Fugues tended towards the less showy. But having revealed
how the serenity of the C major opening quickly gives way to something
unsettling, and shirked nothing of the angular tension elsewhere, he left
little doubt about the F sharp minor work's obsessive knocking and ticking.
No wonder the choir's concluding May Day Song, despite powerful singing,
sounded hollow. JA

Prom 33: Sibelius, Grieg, Schumann and
Hindemith ★★★★☆
This was a Prom of two very distinct halves, Nordic and German. The two
traditions really have much more in common than this programme
suggested, but here the Nordic first half was dominated by miniatures and
incidental music, not to mention the voice of a newly emerging star
soprano: having scooped several major singing prizes recently, Norway’s
Lise Davidsen was making her Proms debut.
Sibelius’s Luonnotar, a tone poem for soprano and orchestra telling the
Finnish creation myth as found in the Kalevala, calls for a voice of
Wagnerian scale yet seldom finds one. Although still only 30, Davidsen has
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emerged as a dramatic soprano of towering potential. Possessed of a rich
lower register, needed in music that begins in the depths but quickly rises,
she sang with effortless, gleaming power. Probably the most spectacular
voice the Proms will hear all season, her sound soared naturally to the
rafters (actually, acoustic mushrooms) of the Albert Hall.
The only one of Sibelius’s major works to have been premiered in England
(at the 1913 Three Choirs Festival in Gloucester), Luonnotar is a strange and
sometimes dissonant score. Although the BBC Philharmonic and its chief
guest conductor designate John Storgårds were on excellent form
everywhere else in the concert, here a lack of atmospheric presence meant
that the singer was a little unsupported.
But Davidsen had already made her mark briefly at the start of the concert
with easy-flowing power and darksome tone in Solveig’s Song from Grieg’s
Peer Gynt. Right from the incidental music’s brisk opening movement, the
orchestra had responded vividly to Storgårds’s baton. The same was true in
Sibelius’s Karelia Suite, played with lively warmth. Named after the region
where much of the Kalevala poetry was collected, this popular work has
been a surprising rarity at the Proms.
Two German masterpieces, both associated in some way with the
Rhineland, provided weighty contrast after interval. Schumann’s last major
orchestral work, his Cello Concerto drew a poetic performance from Alban
Gerhardt. In its lower reaches Gerhardt’s instrument sings out
wonderfully, and in partnership with Storgårds’s flexible accompaniment
he delivered nimble virtuosity.
Most heartwarming of all was a rare airing for Hindemith, whose Mathis
der Maler Symphony – inspired by Matthias Grünewald’s famous Isenheim
Altarpiece – drew finely graded playing. Storgårds stressed the serene
power of the opening Angel Concert, balancing it with a surging finale fully
attuned to the subject matter’s proto-expressionist angst. JA

Prom 32: Britten, Brian Elias, Purcell and
Elgar ★★★☆☆

http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the B...

Pàgina 23 de 56

Ryan Wigglesworth conducts the BBC National Orchestra of Wales at the 2017 BBC Proms CREDIT: CHRIS
CHRISTODOULOU/BBC

Billed as an all-British concert, this Prom by the BBC National Orchestra of
Wales was the hardly standard fare that might suggest. One work may have
been very familiar, but two more – despite bearing the names of major
composers – were getting first Proms performances, and another was new
to everybody: Brian Elias’s specially commissioned Cello Concerto,
receiving its world premiere.
Even after a difficult gestation, the Elias turned out to be the most complete
success of the evening. Written for and dedicated to Natalie Clein, due to
her illness it was taken over by Leonard Elschenbroich, who stepped up to
the occasion magnificently. Right from its opening thematic germ, this is
music that explores the cello’s expressive qualities, and even at the
instrument’s extremes Elschenbroich projected with passionate warmth.
In four connected movements, Elias’s 25-minute work follows a groundplan similar to Elgar’s Cello Concerto. The third movement, an Adagio, is a
heartfelt lament; though the cello gets little respite anywhere, it is
constantly nurtured rather than drowned by the orchestra. In his quest for
structural unity, Elias employs a 13th-century verse form – the Sestina –
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based on spiralling repetition. The conductor Ryan Wigglesworth
marshalled things with clarity and control.

Bass-baritone Henry Waddington performs Purcell’s Jehova CREDIT: CHRIS CHRISTODOULOU/BBC

The concert had opened with Britten’s 1939 Ballad of Heroes. Written
before the composer became so adept at giving audiences what they
wanted, this anti-war work has its powerful, Mahlerian moments but is let
down by poetry (Auden and Randall Swingler) that has dated badly. The
BBC National Chorus of Wales sounded well drilled in the “Dance of Death”
scherzo, but the tenor Toby Spence did not command his customary
honeyed tone.
Made only 10 years earlier, yet evoking a very different world, Elgar’s
arrangement of Purcell’s motet “Jehova, qum multi sunt hostes mei”
languished unheard between 1929 and 1995. Scored for big forces (chorus
and tenor returned, joined by the imposing bass Henry Waddington), this
setting is surely of interest now mainly to students of changing
performance style.
Elgar’s first internationally acclaimed masterpiece, the Enigma Variations
(which even Mahler had in his conducting repertoire) is as well known as it
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is full of interpretative pitfalls. Wigglesworth’s stiff and studied style
drained the music of its inner pulse; even when he achieved a remarkably
hushed opening to Nimrod, he didn’t sustain what follows searingly. Not
for the first time, Wigglesworth came across as an invention of the British
music industry rather than the versatile composer-conductor hailed by his
admirers. JA

Prom 29: Mussorgsky – Khovanshchina ★★★★★

Semyon Bychkov conducts the BBC Symphony Orchestra, BBC Singers, Tiffin Boys’ Choir, Slovak
Philharmonic Choir and Schola Cantorum of the Cardinal Vaughan Memorial School CREDIT: CHRIS
CHRISTODOULOU/BBC

The Royal Albert Hall suits the grand sweep of an epic tale, and they don’t
come grander than Mussorgsky’s opera Khovanschina. Unfinished at
Mussorgsky’s death in 1881, this vast opera is set at a pivotal moment in
Russian history. On one side were the modernisers, led by the regent
Tsarevna Sophia, who wanted to drag Russia out of the dark ages. On the
other were the permanently inebriated Streltsky, a Moscow militia, and the
Old Believers, who hated the reformed Russian Orthodox church and
wanted to restore a traditional godliness.
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Over the space of four hours, this titanic struggle came to vivid life on the
stage of the Albert Hall. No expense was spared. The Slovak Philharmonic
Choir had been flown in to join with the BBC Singers, plus the Tiffin Boys’
Choir and Schola Cantorum of the Cardinal Vaughan Memorial School, in a
vivid portrayal of the long-suffering Russian people. “Oh Russia, how you
suffer at the hands of your own people” was a lament we heard more than
once.
In front of the BBC Symphony Orchestra, behind the conductor’s back, a
large cast of mostly Slavic singers came and went, minimally but tellingly
directed by Paul Curran. Ante Jerkunica as Prince Ivan Khovansky, leader
of the uproarious Strelky, and the focus of the government’s exasperated
efforts to change the country (Khovanschina means “the Khovansky case”),
was in fact one of the few weak links in the cast, lacking the vocal heft to
give conviction to his braggadocio. Vsevolod Grivnov was superb as the
complacently superior lover of the regent, and Ain Anger had a massive and
minatory dignity as the leader of the Old Believers.

Elena Maximova plays Marfa in Mussorgsky’s Khovanshchina CREDIT: CHRIS CHRISTODOULOU/BBC
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Topping them all was Elena Maximova as the old Believer Marfa. When her
thrilling mezzo-soprano voice descended to the depths, as she prophesised
doom for the Tsarevna’s court, you could have heard a pin drop.
Holding all this together with a wise yet energising hand was conductor
Semyon Bychkov. He revealed the extraordinary colours of Shostakovich’s
orchestration of Mussorgsky’s unfinished score – basically browns and
greys but shot through with unearthly glows – and set each melodic phrase
in relief, as if it were a sacred icon. Every aspect of this tremendous work
was projected with fervent exactitude, from drunken revelry to – at the
opera’s tragic end – the burning conviction of the Old Believers that heaven
awaited them, as they mounted their funeral pyre. IH

Prom 26: Mozart and Brahms ★★★★☆

Paavo Järvi leads his band at the BBC Proms 2017 CREDIT: JULIA BAIER

For the Deutsche Kammerphilharmonie Bremen’s first return to the Proms
in seven years, expectations were high. The orchestra’s classy reputation
precedes it everywhere, yet even audience members unfamiliar with the
ensemble would have found several clues in its name. A tightly knit
chamber orchestra in the best German tradition, its base in Bremen, in the
northwest of the country, helps to make it open to wider influences from
across northern Europe.
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Indeed, its artistic director for the past 13 years has been the Estonian
conductor Paavo Järvi, so it was hardly surprising to find this concert
opening with the British premiere of a work by his compatriot Erkki-Sven
Tüür. Originally written for the Australian Chamber Orchestra and
premiered in Canberra in 2011, Flamma alludes in more than just its title to
the destructive and sometimes renewing force of bushfires – a malevolent
energy is felt in the music from the very first bars.
Scored for a small group of strings only, Flamma is full of flickering, rasping
textures. For all their intricate detail, though, they form part of a bigger,
shifting soundscape, which Järvi controlled with unruffled authority. Based
on the old concerto grosso model, a small group of soloists – tracing rapt
melismatic lines — enter into dialogue with the bigger body of strings while
flame-like figures are never far from leaping up again. In Kensington of all
places in summer 2017, Flamma’s elegiac moments perhaps took on a wider
meaning.
One of Mozart’s greatest early masterpieces, the Sinfonia concertante for
violin, viola and orchestra, positively glowed in the hands of these players.
They were joined by a pair of highly responsive soloists, Vilde Frang and
Lawrence Power, who respectively relished the music’s sweet-toned
delicacy and warmth. The sublime slow movement registered fully here,
proving that intimate music-making is possible in the Albert Hall. Järvi
enforced crisp articulation but never at the expense of eloquence.
Another repertoire staple, Brahms’s Second Symphony, received a no less
illuminating performance, one that gained in part from the chamber
orchestra dimensions – closer to the size of many German orchestras in
Brahms’s day. But it was the orchestra’s responsiveness to Järvi, shown also
in two Brahms Hungarian Dance encores, that allowed it to fully embrace
this music’s myriad changes of mood. Exciting propulsion gave way to
pastoral beauty and finally to sunny high spirits in the finale: rare enough in
Brahms and even rarer in too many performances of his music. JA
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Prom 24: Esa-Pekka Salonen conducts John
Adams ★★★★★ / Prom 25: Sir John Eliot Gardiner
and the Monteverdi Choir ★★★★☆
Like all intoxicants, classical music is best taken in moderation. But
sometimes, you need to dismiss this notion with lordly abandon and dive
straight in. Last night’s two Proms proved the need for such recklessness.
In the first Prom we had the fluttering erotic yearnings of Ravel’s songcycle Schéhérazade, beautifully sung by Marianne Crebassa, the orchestral
sound rendered with delicious finger-tip delicacy by the Philharmonia
Orchestra under its Principal Conductor Esa-Pekka Salonen. Then at the
opposite pole of deafening orchestral grandeur came John Adams’s Naïve
and Sentimental Music.
After only an hour to recover came the second Prom, from the Monteverdi
Choir and English Baroque Soloists, conducted by their founder John Eliot
Gardiner. We heard the splendour of three Psalm settings by the German
early Baroque composer Heinrich Schütz. They passed before us like a
gorgeously coloured procession, with bright fanfares of cornets and drums
on one side answered by voices and violins on the other. Finally came two
cantatas by J S Bach, born exactly a century after Schütz. Here our attention
shifted from colour to the intricate weave of lines, which was no less
gorgeous in its way.
Just on the level of sensuous appeal it was an overwhelming evening. But
mingled with the euphoria were other, subtler feelings. The first movement
of Bach’s cantata Feste Burg is an incredible compositional feat, with layers
of counterpoint moving at different speeds. But the excitement of this
performance was as much physical as mental, thanks to the superb clarity
and dancing energy of the performance. Sometimes Gardiner drove the
speeds and dynamic surges a little hard, but his careful attention to the
words, and the excellent soloists, particularly counter-tenor Reginald
Mobley, made everything glow with meaning.
The earlier concert from the Philharmonia topped even this. I often find
John Adams’s quasi-religious triumphalism a bit much, and his Naïve and
Sentimental Music is a particularly strenuous example of it. But Salonen
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articulated the numerous ascents in complexity and grandeur so
convincingly that he (almost) brought me round. Marianne Crebassa, the
soloist in Ravel’s Schéhérazade, really did melt all resistance. She brought a
perfect delicacy of sound and sentiment to Ravel’s piece of orientalist
fantasy, and made it seem genuinely moving. IH

Prom 23: Handel - Israel in Egypt ★★★★☆

William Christie conducts the Choir and Orchestra of the Age of Enlightenment CREDIT: BBC

Astonishingly, this was the first (almost) complete performance of Handel’s
magnificent oratorio in the Proms’ annals, although bleeding chunks of the
score have been programmed often enough.
But Israel in Egypt has always been an oddity. Composed in 1739, it
scandalised pious audiences when it was premièred in a godless West End
theatre and enjoyed little success in the composer’s lifetime, despite a
scriptural subject ministering allegorically to the delusion that the British
are God’s chosen people, embattled and persecuted but destined for
righteous Protestant triumph.
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Choruses dominate: there are only four arias and three duets, none of them
extensive or remarkable. The first section (adapted from a solemn anthem
that Handel had previously written for Queen Caroline’s funeral) is
unmitigatedly grave in tone, pivoting on the repeated cry of “How is the
mighty fall’n”. What follows is much more colourful in its depictions of the
nine plagues of Egypt – flies buzz and lice crawl, hailstones clatter brassily
and the firstborn are smitten in staccato thumps. Only in the final section,
celebrating the Israelites’ deliverance, does Handel let rip in noble
Hallelujah fashion with “The Lord shall reign for ever and ever”.

Bass Callum Thorpe performs Handel’s Israel in Egypt CREDIT: CHRIS CHRISTODOULOU/BBC

Victorian choral societies eventually took this message to heart, inflating
the score’s lamentations and jubilations to rafter-raising dimensions – a
hissing recording exists, apparently, of an 1888 concert at the Crystal Palace
that used 4,000 singers and 500 instrumentalists. But that sort of gigantism
has fallen out of fashion, and the score has come to seem unwieldy in
structure and lacking in the obvious hit numbers of its cousins Saul,
Messiah or Jephtha.
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This performance provided a corrective, restoring something of the work’s
original scale by using a period orchestra and a relatively modest choir of
50, as well as including the often excluded first section. Sweetness and light
rather than majesty and fervour were emphasised. Amid the pompous
splendours of the Albert Hall, perhaps one felt a bit cheated of a thunderous
climax, but the rich compensation was a clear sense of the work’s structure
and detail, as well as the vigour and responsiveness of Handel’s wordsetting.
The soloists had little to do, but all acquitted themselves admirably. The
harder-worked Choir of the Age of Enlightenment was pure gleaming
crystal, staunchly supported by the orchestra. All praise to William Christie,
drawing lithe phrasing, buoyant tempi and firm ensemble out of his
weirdly vague style of conducting. RC

Prom 21: Beethoven – Symphony No. 9,
‘Choral’ ★★★☆☆

Xian Zhang conducts the BBC National Orchestra and Chorus of Wales and CBSO Chorus CREDIT: CHRIS
CHRISTODOULOU/BBC
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Studiously trying to remain detached from current political issues, the BBC
Proms is happier exploring the revolutions wrought by Luther and Lenin –
respective 500th and 100th anniversaries both marked copiously this
season – than reflecting the Brexit debate. So despite disclaimers aplenty, a
few odd elephants lingered in the hall here when James MacMillan’s A
European Requiem received its, er, European premiere. First performed
last summer at the Oregon Bach Festival, and written before the
referendum, it is a concert setting of the Requiem Mass by a composer who
admits only to “wistfulness at the passing of deep cultural resonances”.
Scored for large orchestra, chorus and counter-tenor and baritone soloists,
A European Requiem is characteristic of MacMillan’s grandstanding style.
After a martial opening outburst, the soundscape quickly quietens for the
entry of the choir, but the marching rhythm still underpins the chant of
“Requiem aeternam”. In charge of the BBC National Orchestra of Wales, its
principal guest conductor Xian Zhang controlled things with precision, also
taking care over MacMillan’s often deliberately exposed textures.
As usual, MacMillan’s music is effective in its blimpish way. An angrysounding “Alleluia” suggests a militant religiosity, though there are
consoling moments and the “De profundis” chorus is heartfelt. The
counter-tenor voice may have become something of a composers’ fashion
accessory, but here it also inspires the most ethereal music, especially when
powerful sung as by Iestyn Davies; Jacques Imbraillo was the eloquent
baritone. Maybe the Proms missed a trick by not programming John
Joubert’s An English Requiem: come to think of it, why is the Proms not
celebrating him in his 90th-birthday year?
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CREDIT: CHRIS CHRISTODOULOU

Whatever the meaning of this European Requiem, it does allude
parodistically to the “Ode to Joy” – adopted as the EU’s national anthem –
from Beethoven’s Ninth Symphony. That connection was reinforced in the
second half of the concert, featuring Beethoven’s masterpiece. Zhang
launched it with thrust and a sense of striving, and although she conducted
with admirable control, not everything was consistently taut.
The requisite excitement arrived after a flowing, lofty slow movement. If
the finale’s opening recitative-like passages lacked rhetoric tension, the
performance picked up with the bass soloist’s urgent summons. Alexander
Vinogradov was rock solid, and Simon O’Neill’s tenor rang out in his solo;
they were joined by the mezzo Sonia Prina and soprano Erin Wall to make a
well-blended quartet. Singing from memory, the combined BBC National
Chorus of Wales and CBSO Chorus revelled in a swift and uplifting climax.
JA

Prom 16: Mussorgsky – Pictures at an
Exhibition ★★★★☆
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Ivan Volkov conducts CREDIT: BBC

Since the Proms began in 1895, every season has been garlanded with
“novelties”, and Wednesday night offered an especially ear-tickling one.
The humble battery-operated Milk Foamer made its Proms debut, during
Julian Anderson’s brand-new piano concerto. The harpist applied the
whirring blades (topped for the occasion with flapping sticky-tape
prosthetics) to the strings. It made an unearthly thrumming sound, like a
mandolin invented by extra-terrestrials.
That was only one of many kinds of aural magic conjured by Anderson in
his new concerto. It was entitled An Imaginary Museum, which suggested
something indoors, but in fact the piece was all about evoking different
sorts of outdoors: the Sea, Forest Murmurs, a Song before Dawn. As well as
the Milk Foamer, we heard antique cymbals and an electric piano tuned a
quarter-tone flat, which when played alongside the real one produced a
glistening, metallic sound. All this, plus Anderson’s special form of bell-like
harmony, gave a suggestion of paradisal innocence – always his favourite
emotional territory.
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Steven Osborne performs Julian Anderson’s The Imaginary Museum CREDIT: CHRIS CHRISTODOULOU/BBC

The soloist Steven Osborne gave Anderson’s Messiaen-like arabesques a
sinuous grace, and conductor Ilan Volkov kept the BBC Scottish Symphony
Orchestra’s sound light and fleet. Sometimes the music seemed becalmed in
its own beauty, but fortunately in the final movement entitled Mountain
Anderson unleashed a gleefully capering dance, topped with a blazing brass
chorale which briefly recalled Janáček. As so often happens in new music,
the moment of assertion was soon whipped away, leaving a sense that it
was only a mirage. Still, it gave some ballast to a piece which was always
delicate in sound and tenderly vernal in sentiment, but somewhat overextended.
By contrast, Mussorgsky’s Pictures at an Exhibition was massively
assertive, and tautly shaped by Volkov, but not always impeccably played.
One got the sense the other pieces had had the lion’s share of the rehearsal
time. The really radical pieces of the evening came from that muchmaligned flamboyant romantic Franz Liszt. His symphonic poem Hamlet is
rarely played, and despite Volkov’s and the orchestra’s best efforts it was
easy to see why. The music’s stop-go nature was surely meant to summon
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Hamlet’s indecisiveness, but that quality unfortunately seeped into the
music itself.
More tantalisingly strange was From the Cradle to the Grave, a meditation
on mortality Liszt composed in the last year of his life. Its bleached-out
quietness, almost expressionless apart from a pallid angelic tenderness, was
beautifully caught by the players. IH

Prom 15: The songs of Scott Walker ★★★★☆

Jarvis Cocker (right) leads the tributes CREDIT: MARK ALLAN

Scott Walker may be our most mysterious pop icon. He was the dashing
American frontman of The Walker Brothers who achieved Sixties pin-up
status singing romantic ballads before turning his back on household fame
to explore an unsuspected interest in avant garde experimentalism. His last
album, 2014 Soused, comprised of droning feedback with cryptic utterings
delivered in a strangulated sub-operatic quiver. It is as if Harry Styles quit
One Direction to become a disciple of Stockhausen.
Mercifully, this tribute to his talents concentrated on a three-year period
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songwriter of wildly imaginative baroque orchestral chanson, eschewing
both his early pop hits and all-but unlistenable later work. Conductor and
orchestrator Jules Buckley has become the Proms favoured bridge to
contemporary popular music, collaborating with dance and urban artists
from Pete Tong to Dizzee Rascal. Walker’s work must have been a relatively
straightforward assignment by comparison, since it is orchestral in essence.
The biggest challenge may have been finding singers capable of bringing
their own character to evocatively original songs that have been indelibly
stamped in the imaginations of dedicated listeners with Walker’s oaken,
haunting, gloriously rich and intensely focused baritone.
In the event, four singers shared 17 songs, each bringing something a little
bit different to Walker’s strange oeuvre. Sheffield rocker Richard Hawley
has a languid croon that suited the blissfully romantic Montague Terrace
(In Blue), while he also added a startling psychedelic guitar solo to an
uncharacteristically rambunctious ensemble finale of Get Behind Me.
Norwegian singer-songwriter Susanne Sundfør summoned up her inner
Shirley Bassey in a shimmering gold lame dress, and cut to the heart of The
Amorous Humphrey Plugg.

Singers John Grant, Jarvis Cocker, Susanne Sundfør and Richard Hawley perform the finale Get Behind Me
at The Songs of Scott Walker (1967-70) with conductor Jules Buckley CREDIT: MARK ALLAN/BBC

http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the B...

Pàgina 39 de 56

Jarvis Cocker shimmied across the stage with dramatic flourishes,
compensating for the fragility of his voice with the theatrical preciseness of
his phrasing. I particularly enjoyed watching him wiggle his posterior at
startled violinists during Little Things That Keep Us Together. But
American indie icon John Grant was really the only one with a baritone
thick and soulful enough to conjure the spirit of Walker himself. His
version of The Seventh Seal was fantastic, an epic encounter with death
complete with timpani, horns and choir.
The titles alone should tell the uninitiated how peculiar this material is,
songs about childhood imaginings, suburban fantasy, love, war, fascism
and death told with fantastical lyrics, peculiar rhythmic shifts, expansive
melodies and a cinematic orchestral sweep. The almost incessant ballad
tempo, though, made the pacing questionable, and it was a relief whenever
the timpani sprang into action. It might have helped to have heard the
singers talk to the crowd about what Walker meant to them, if only to
introduce something a bit more informal to proceedings. The mood was
almost too reverential, and demanded deep familiarity with the cult artist’s
classic work.
Walker himself never performed these weird and wonderful songs live, but
gave his blessing to the tribute. The reclusive 74-year-old genius was
apparently on the guest list, but nobody seemed entirely sure if he was
actually in the room to see his long abandoned and criminally neglected old
material receive a standing ovation. His mystery remains intact. NM

Prom 11: Ten Pieces Presents... RPO/Cottis ★★★★☆
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Sitarist Gaurav Mazumdar CREDIT: BBC

“Ten Pieces presents Sir Henry’s Magnificent Musical Inspirations”
declared the programme of this children’s Prom. The reference was to the
BBC’s classical music education programme “Ten Pieces”, which has so far
reached four million people. That’s a great result, but to name something
called “Ten Pieces” as “presenter” of a Prom containing 14 pieces seemed
very odd. Sometimes, the BBC’s obsession with branding gets out of hand.
That annoyance aside, this was a terrific event, which cleverly combined
fun presentation with serious content. It began with a cloud of dry ice and
moody lighting, with the orchestra (The Royal Philharmonic under Jessica
Cottis’s very able baton) creating a sense of spooky expectation. Who
should appear out of the cloud but the founder of the Proms Sir Henry
Wood, impersonated with a very authentic blend of enthusiasm,
impatience and avuncular kindliness by Rory Kinnear. “Music is all about
INSPIRATION!” boomed Sir Henry, and over the next two hours explained
to his two eager young acolytes (Ellis George and Louis Walwyn) how each
piece was inspired by something: a painting, a story, a poet.
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This conceit allowed the BBC to make some bold programme choices, a
long way from the usual children’s-concert fare. We had Island Songs from
the wonderful Australian composer Peter Sculthorpe, Elgar’s The Music
Makers (or rather, a two-minute fragment of it), and Lili Boulanger’s A
Spring Morning. The Gnome from Mussorgsky’s Pictures from an
Exhibition was accompanied by a giant gnome controlled by puppeteers,
which lumbered entertainingly down the aisles.

Kathryn Lewek performs as the Queen of the Night CREDIT: PETE DADDS/BBC

The evening’s running gag was the recurring appearance on screen of a
pantomime villain. This was soprano Kathryn Lewek as the Queen of the
Night, from Mozart’s The Magic Flute, who kept threatening Sir Henry and
his friends with terrible consequences. Eventually, she appeared in the
flesh, sang her famously stratospheric aria, and disappeared along with Sir
Henry in a puff of dry ice.
The whole thing was witty in conception and stylishly executed, if a touch
over-long. And it had something new. The BBC took its courage in both
hands, and opted not to have any distracting visuals while the music was
playing. It worked; there was barely a fidget in the hall all afternoon. The
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lesson was clear: if you give children some great music to listen to,
stimulate their imaginations in advance, and don’t distract them while
listening, they won’t be distracted. Well I never! IH

Prom 8: Celebrating John Williams: BBC CO/Lockhart
★★★★☆

Keith Lockhart condusts CREDIT: MARK ALLAN

In most Proms, there comes a point where risk and challenge enter the
picture. We accept that, and go knowing that the obscure Bohemian
symphony we’ve never heard of might be just plain dull, and the newly
commissioned piece incomprehensible.
But once or twice in a season there’s a Prom that promises a risk-free
evening of uncomplicated bliss. This was one of them. It was a celebration
of the music of John Williams, surely the world’s favourite film composer.
His melodies for Star Wars, E.T., Superman and all the rest are lodged so
firmly in the collective consciousness that they seem ageless, as if we’ve
always known them.
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Part of the reason they seem that way is that Williams borrows so
unashamedly from the classics. Time and again I found myself thinking –
what does that remind me of? Sometimes, as in the magical moment from
Harry Potter and the Philosopher’s Stone, or the gleefully diabolical Devil’s
dance from the Witches of Eastwick, the borrowing (from Stravinsky’s
Petrushka and Berlioz’s Symphonie Fantastique respectively) was easy to
spot. At other times, I couldn’t quite put my finger on it – which is why
Williams’s evocation of archetypal emotions like martial valour or pastoral
innocence worked such a powerful spell.

Keith Lockhart conducts the BBC Concert Orchestra CREDIT: MARK ALLAN/BBC

In fact, the evening wasn’t all safely predictable. There were lesser-known
scores, such as the surprisingly authentic-sounding “African” song Dry
Your Tears Afrika, from Amistad. It was fervently sung by the choirs
Haringey Vox and Music Centre London, but they were overwhelmed by
the orchestra, which I suspect was amplified to add to the evening’s
“filmic” appeal. The Prayer for Peace from the score for Munich had a
pronounced Jewish melancholy, a tone I’ve never associated with Williams.
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Apart from the odd dull moment (the Prologue from the score to JFK was
very four-square), the evening as a whole was a delight, but two things
deserve a special mention. One was the superbly virtuoso playing of the
BBC Concert Orchestra under Keith Lockhart, and the guest soloists. The
tender cello solo from Jamal Aliyev in Memoirs of a Geisha is in my ear still.
The other was the discovery that it’s fantasy and enchantment that bring
out the best in Williams, not the martial heroics of Star Wars. In E.T. the
enchanting utopian vision is of a universe redeemed by love, which
Williams’s soaringly expressive music made real, if only for a moment. IH

Prom 7: BBC SO's patience-testing cello
concerto ★★☆☆☆☆

Cellist Alisa Weilerstein and her brother, conductor Joshua CREDIT: CHRIS CHRISTODOULOU

The BBC Symphony Orchestra is still the mainstay of the Proms, as it has
been since it was founded in 1930. Fulfilling the role entails a punishing
schedule, involving the performance of several brand-new pieces, of
variable quality but usually of great technical complexity. It’s a role they
fulfil with energy and care and every appearance of good humour.
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That good humour must have been sorely tested in Wednesday night’s
Prom. The centre-piece was the cello concerto Outscape by Pascal Dusapin,
a sixtysomething French composer of Oscar Wilde-ish flowing locks,
caught in the Proms programme booklet in a fetchingly moody half-lit
photograph. “Outscape is a rather unusual English word,” Dusapin declared
in the programme note, which seems an understatement. He talked of the
cello and the orchestra going on a sort of journey towards each other.
“Every musical force wants to go towards the ‘other’, to merge with the
otherness,” he continued.

Joshua Weilerstein conducts the BBC Symphony Orchestra CREDIT: BBC/CHRIS CHRISTODOULOU

This idea could yield something interesting, but only if the “merging” were
expressed through ideas of real substance. The problem was there weren’t
any – apart from the opening, when a meditative deep note on the cello was
echoed on the bass clarinet. This moment of luminous simplicity was soon
blurred as each instrument introduced new notes, very slowly, one at a
time. Gradually other instruments entered, in a process of mirroring and
burgeoning, enacted with self-indulgent slowness and pedantic literalism.
The music was drowned in the same melancholy harmonic colour
throughout, so there was no real sense of contrast or development. Soloist
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Alisa Weilerstein gave it her all, but one couldn’t believe in her strenuous
meanderings. There was a moment of rhythmic agitation towards the end,
but it seemed half-hearted, a ripple on a very stagnant sea.
The evening did have one thrilling moment of musical radicalism, but not
in Dusapin’s concerto. It came at the very beginning of Chaos, a movement
from a suite entitled The Elements composed in 1737 by the aged French
composer Jean-Féry Rebel. The whole movement was a joy.
No less radical was Berlioz’s Symphonie Fantastique, which came after the
interval. Young conductor Joshua Weilerstein, brother of the cellist,
conducted a performance which was punctiliously precise and energised.
Every accented note was given its exact due, but other things which ought
to loom large, like the shuddering accompaniment in the slow movement,
seemed muted. It was Berlioz-lite, without the music’s yearning, romantic
heart. IH

Prom 6: Nicola Benedetti plays Shostakovich's Violin
Concerto No. 1 ★★★★☆
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Nicola Benedetti brought lyrical tenderness to Shostakovich's Violin Concerto no. 1 CREDIT: CHRIS
CHRISTODOULOU/BBC

The Proms season is only five days old, but it’s already the most politically
charged season for many years. On the opening night, star pianist Igor Levit
played as an encore the anthem of the European Union, Beethoven’s Ode to
Joy. Then two nights later came Daniel Barenboim’s speech against
“isolationism”. He declared this was not a dig at Britain, but no one believed
him.
On Tuesday night, Scotland’s greatest musical export – violinist Nicola
Benedetti – seemed to continue the trend. For her encore, she played the
“real” Auld Lang Syne, ie the folk-tune that was originally sung to the poem
by Robert Burns – “not the one you know”, she said pointedly. Was this the
Proms’ Scot Nat moment? Perhaps, but Benedetti played it with such
sweetly lyrical tenderness that it’s hard to see how anyone could have
objected.
We needed some lyrical sweetness, after the severities of Shostakovich’s 1st
Violin Concerto. It began with the violin’s long, angular line rising first out
of the murky depths of cellos and double-basses, and then struggling to
reach the heights. It’s often played with a harshly intense tone, but
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Benedetti gave it an unaccustomed sweetness. Even at the moment when
the line rises to a pitch of anguish, the violin perched high above harsh
discords, she kept that seraphic tone. Making a harsh sound just isn’t in her
nature, which was something of a drawback in the savage second
movement, and in the tremendous long cadenza which follows the slow
movement. But she can certainly summon a headlong rhythmic energy, as
she proved in the furiously energetic finale.

Thomas Søndergård conducts the BBC National Orchestra of Wales CREDIT: CHRIS CHRISTODOULOU/BBC

Prefacing the concerto was Shostakovich’s October, a 12-minute orchestral
celebration of the 50th anniversary of the October Revolution. It was
stirring and martial, and conducted by the BBC NOW’s Principal Conductor
Thomas Søndergård with driving energy. Much more taxing for him and
the orchestra was Sibelius’s Second Symphony.
This fascinating transitional work in Sibelius’s output starts out in true
modernist fashion, gradually gathering coherence out of bits and pieces. It
ends with full-blown romantic affirmation, complete with brass fanfares.
Søndergård managed the transition with intelligence and tact. The opening
had a beautiful lightness of touch, the solemn tread of the slow movement
http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the B...

Pàgina 49 de 56

never became plodding, and the scherzo flashed with delicious feathery
delicacy.
Finally, there came the moment in the Finale when the great brooding
minor-key melody turned to major. It can sound overblown, but in
Søndegård’s hands the bombast seemed radiant, and moving. IH

Prom 2: Daniel Barenboim; Prom 4: Daniel Barenboim
and the Staatskapelle Berlin ★★★★★

Daniel Barenboim conducts the Staatskapelle Berlin orchestra at the Royal Albert Hall for Prom 4 CREDIT:
CHRIS CHRISTODOULOU

When Daniel Barenboim visits the Proms, you can be sure the temperature
will rise on every front – musical, emotional and political. He always brings
some bigger ambition, some symbolic joining of music to the world.
On this occasion, when he conducted two concerts with the Berlin
Staatskapelle orchestra, the theme underlying the music-making was
nothing less than the value of a pan-European culture. ‘We have to fight
this terrible tendency to fanaticism and isolationism’, he said, in a speech
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from the podium after the second concert. ‘Education is the key, through
music’.
This speech came after two concerts of absolutely stellar music-making,
which made Barenboim’s point eloquently. Here we had a German
orchestra, playing what are perhaps the greatest symphonies composed by
an Englishman - the 1st and 2nd symphonies by Elgar - composed on the eve
of a titanic and tragic war between the two nations. They played the music
as if to the manner born. I’ve rarely heard the surging energy of the first
movement of the 2nd Symphony flung out with such magnificent energy,
and the sound throughout was refulgent, glowing and crystal-clear.

Daniel Barenboim conducts the Staatskapelle Berlin orchestra at the Royal Albert Hall for Prom 4 CREDIT:
CHRIS CHRISTODOULOU

Sustaining the long melodic line in Germanic romantic music has always
been one of Barenboim’s strengths. These performances were a reminder
of how important that line is in Elgar’s music too, above all in the
magnificent slow movement of the 1st Symphony, which in Barenboim’s
hands took on a truly Wagnerian amplitude.
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But Elgar’s two symphonies weren’t the only glory of the two concerts.
There was also a magnificently lithe and lyrical performance of Sibelius’s
Violin Concerto from Lisa Batiashvili, which caught the heroic stature of
the music without any sense of strain. And there was the latest orchestral
work from Sir Harrison Birtwistle, entitled Deep Time.
The work was inspired by the vast slowness of geological time, and the way
this slowness is occasionally riven by sudden catastrophes and slippages.
The piece itself revealed a more human scale, with a melancholy cor anglais
solo arousing memories of Birtwistle’s earlier processionals, and moments
of pulsating energy in marimbas and plucked cellos. It was grandly
impressive, in an inscrutable sort of way.
So a deeply serious pair of concerts, but there’s a mischievous streak in
Barenboim too. He played Elgar’s Pomp and Circumstance March no 1 as
encore, twice. So as well as dominating the Proms’s first weekend, he stole
the Last Night’s thunder as well. IH

Prom 1: The First Night of the Proms ★★★★☆
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Composer Tom Coult on stage following the world premiere of his piece St John’s Dance, at the First Night
of the BBC Proms CREDIT: CHRIS CHRISTODOULOU

Framing the opening event of the world’s biggest music festival is bound to
be a ticklish business. Should it be light and celebratory, to show that a
festival devoted mostly to classical music can be fun? Or should it be deeply
serious, as a counter-weight to the high jinks of the Last Night? Should it
bold or conservative, youthful or silvery-haired, one big thing or
a smörgåsbord of little things?
Last night’s Prom masterfully achieved all these things at once – but only if
you stretch a point, and view the entire weekend as a giant opening
statement. Tonight and tomorrow the spotlight falls on big pieces and
‘silver-haired wisdom’, with three concerts led by two conductors whose
combined age is 162, Daniel Barenboim and Sir Bernard Haitink. Sunday's
concert includes the UK premiere of Deep Time by Sir Harrison Birtwistle,
who turned 83 on Friday.
All this left the way open for the First Night to strike a more youthful note –
which it did from the word go. The first piece we heard was a five-minute
firecracker from the 28 -year-old Tom Coult, played with tremendous brio
by the Mum m. BBC Symphony Orchestra under conductor Edward
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Gardner. Coult is a composer who spins glittering, teasingly ambiguous
patterns out of simple-seeming material. Earlier this year the London
Sinfonietta premiered a piece of his that was built entirely out of scale
patterns. His new piece St John’s Dance began with something even less
promising – a wispy little phrase on a violin, repeated, leading to a few
patterings on percussion. Them suddenly we were off into a capering dance
punctuated by huge major chords, each hurled across the main melody at a
peculiar angle. In its gleeful reinvention of familiar things and ostentatious
brilliance Coult’s piece recalled Thomas Adès, but the music’s sly way of
pulling the rug out from under its own feet, plunging from noise to nearsilence, revealed a very individual voice.

Edward Gardner conducts the BBC Symphony Orchestra at the First Night of the BBC Proms 2017 CREDIT:
CHRIS CHRISTODOULOU

What it didn’t do was build anything of real heft or substance. This was
surprising in a piece ostensibly inspired by the medieval phenomenon of St
John’s Dance, which struck whole communities with a strange dancing
madness. The programme note informed us that this was ‘a horrific
experience: writhing, screaming and foaming at the mouth were common’.
There was nothing of that darkness or horror in Coult’s piece, which was
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light as thistledown. It was a perfect example of that Peter Pan tendency in
new music, which you find in composers as different as Nico Muhly and
Edmund Finnis. It’s done much to bewitch our ears but seems unsure of its
ambitions, toying with big themes without really embracing them.
After that came a piece which also had its moments of sly wit, but at bottom
was deeply moving; Beethoven’s Piano Concerto no. 3. Youth made an
appearance here too, in the shape of pianist Igor Levit. He turned 30 this
year but in truth Levit is young only in strictly chronological terms. As a
musician he seems older than his years, endowing every note he plays with
a determined weightiness -even when making the lightest sound. As he
showed more than once on this occasion, just starting a piece is agonisingly
hard: he seemed to be formulating the right weight and tone in his mind
before venturing the first note.
The results were often spellbinding. The cadenza of the first movement
took on a vast scope, ranging from the softest pianissimo to a climax of
Lisztian grandeur. Levit had such a fine command of piano sound that even
the simple octave-doubled melodies in the first movement seemed
unusually eloquent. But it wasn’t a wholly satisfactory performance. There
were times in the slow movement when Levit played with such a far-away,
inward tone that the orchestra couldn’t achieve a good balance, even with
such a sensitive and quick-witted conductor as Gardner on the podium.
Levit needs to be careful that in his pursuit of depth, he doesn’t end up
coming across as wilful or mannered.
After that came more a different sort of spiritual uplift, in the shape of John
Adams’s Harmonium from 1981. This is the piece where Adams came of age,
leaving behind the floating, trance-like patterns of his earlier pieces to
tackle big themes with big forces and gestures. Adams sets three poems for
choir and orchestra which deal with the nature of love, and the eternity
that awaits us in the hereafter, when the hectic onrush of time finally stops.
The piece received a glowing performance. The constant back-and-forth
between stillness and speed was controlled by Gardner with superb
assurance, and the BBC Symphony Chorus and BBC Proms Youth Choir
sung with full-throated fervour. If Adams’s score felt more like strenuous
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aspiration towards the heights than genuine transcendence, they certainly
weren’t to blame. IH

See and hear this Prom on the BBC iPlayer. All the Proms are broadcast
live on BBC Radio 3

Contact us (http://www.telegraph.co.uk/topics/about-us/3489870/Contact-Telegraph-Media-Group.html)
Rewards
Archive (http://www.telegraph.co.uk/archive/)
Reader Prints (http://telegraph.newsprints.co.uk/)
Branded Content
Syndication
Guidelines
Privacy
Terms and Conditions
Leave your feedback (http://survey.euro.confirmit.com/wix/p1850040950.aspx)

© Telegraph Media Group Limited 2017

http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

John Adams packs a punch in a Peckham car park, plus all the best of the B...

Pàgina 56 de 56

http://www.telegraph.co.uk/music/concerts/bbc-proms-2017-reviews-best-proms... 28/08/2017

